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Ideology and Politics:
An Analysis of the Cultural R e volution
in COITlITlunist China
Sha

Shung~ T se

The Marxist believes that the most important factor of social progress is economics ; he
thinks that the economic relations and the mode of production influence social doctrines
and the form of institutions, not vice versa, with the mode of production as the prime
mover.1
The foundations of social life, Marx teaches, are not to be found in elevated spheres
but in earthly facts. To procure a livelihood, people organize their productive
activities in a certain manner. This is the sovereign datum of the communities'
culture. Production, the way in which society earns its living is, 'in the last
instance,' the overmastering cause, and all the rest is little more than a consequent:
group interest, institutions, ideas, progress. 2
In "The Communist Manifesto" (1848), Karl Marx and Friedrich Engels state , "The
history of all hitherto existing society is the history of class struggles. ,,3 Although,
nowhere does Marx defme what class is, his views on class difference and class struggle are
scattered in practically all of his writings, and one may define his class theory in this way :
"A class is a group of people who, in a given society, with a given regime of production,
find themselves in the same position with reference to two things: the ownership or
non-ownership of the property essential in the labor-processes, and second, the personal
freedom which they enjoy or of which they are deprived. 4
In the process of class struggle, antagonism is also extended into the ideological realm.
In the class struggle between the Communists and the bourgeoisie, charges are also made
against Communism from a religious, a philosophical, and, generally, from an ideological
standpoint. In the nineteenth century these charges were brushed aside by Karl Marx as
not worth any serious consideration, because, he stated , when the social relations of
production change, social doctrines also change. In other words, the ruling class of each
society imposes its own ideology on the whole society. According to Marx and Engels,
the history of ideas proves that "the ruling ideas of each age have ever been the ideas of
its ruling class. ,,5
In 1949, almost exactly a century after the publication of "The Communist
Manifesto," the Chinese Communist Party , after twenty-eight years of military and
political struggle, overthrew the ruling Nationalist regime in Mainland China. Having
"turned the society u pside down ," that is to say , the former ruling classes become the
ruled, and, having created a political power based on the support of the peasants and the
workers, the Chinese Communist Party has never ceased campaigning against the
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remnants of ideas, customs, and culture inherited from the former socletles, and this
ideological struggle reached its height in the still developing "Great Proletariat Cultural
Revolution." Why is this campaign, essentially an internal struggle for power with the
party and the government, called "cultural revolution"? One important reason is found in
Mao Tse-tung's "Talks at the Yenen Forum on Literature and Art," (May, 1942), in
which he states: "In the world today all culture, all literature and art belong to definite
political lines.,,6 The Communists think that revolutionary literature and art are part of
the whole revolutionary cause, they are "cogs and wheels" in it, as Lenin put it.7
In the building of a new and socialist society in China, the most important task of the
Chinese Communist Party is to create a cultural style that is of mass nature. 8 At the
above mentioned Forum at Yenan Mao Tse-tung told the writers, artists, students and
cadres at the Political and Military College (K'an-ta) that "literature and art are
subordinate to politics, but in their turn exert a great influence on politics.,,9 Therefore,
in order to win the loyal support of the masses, cultural means must be used to reach
their minds and hearts, so their psychological ties with the old society can be effectively
severed. Mao Tse-tung states:
Among the proletariat many retain petty-bourgeois ideas, while both the peasants
and the urban petty bourgeoisie have backward ideas; these are burdens hampering
them in their struggle. We should be patient and spend a long time in educating
them and helping them to get these loads off their backs and combat their own
shortcomings and errors, so that they can advance with great strides. They have
remoulded themselves in struggle or are doing so, and our literature and art should
depic t this process. l 0
The system of political centralism or authoritarian rule in Communist China has been
maintained through the periodic liquidations of the disloyal or the dangerous dissenting
elements, which have been carried out in China in the past without, relatively speaking,
violence, at least, less cruel than Stalin's purges in the late 1930's.
It is a well known fact that the Marxist-Leninist regards the Party as an instrument for
the establishment of the "proletariat dictatorship," and its class nature is clearly indicated
in the word - dictatorship - the working class rules over the "Reactionaries" and the
"counter-revolutionaries." "But the Party cannot be only a vanguard detachment. It must
at the same time be a detachment of the class, part of the class, closely bound up with it
all by the fibres of its being."l1 Lenin insisted that the Party must maintain a strong
solidarity and iron discipline for the sake of unity, without which the "proletariat
dictatorship," he said, could not be established; when it was established, it could not be
maintained. 12
Lenin also warned against the danger of factionalism. Stalin, in his book The
Foundations of Leninism, states:
The source of factionalism in the Party is its opportunist elements. The proletariat
is not an isolated class. It is constantly replenished by the influx of peasants, petty
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bourgeois and intellectuals who have become proletarianized by the development of
captialism. 13
And Lenin says: "This stratum of bourgeoisified workers, of the 'labour aristocracy'
who are quite philistine in their mode of life, in the size of their earnings, and in their
outlook, and serves ... in our days ... the principal social (not military) prop of the
bourgeoisie. They are the real agents of the bourgeoisie in the labour movement ... ,,14
This orthodox Communist view in regard to party unity has not been seriously
attached to the importance of ideology anywhere else as it is in the Moaist movement,
more so in the current cultural revolution. Those who believe in the sincerity of the
Maoists would explain this fact partly by the history of China and partly by Mao
Tse-tung's personal record. They maintain that the Chinese from Confucius to Mao
Tse-tung, believe that the government must be the moral agency as well as the seat of
central authority.lS
The Chinese Communists have " capitalized" on China's ideological tradition. 1 6 They
have used ideological persuasion rather than coercion as the principal method of keeping
the people under control. The Chinese people's attitude toward this type of primary
control, which is more important and more effective than legal control, is explained by
Professor Kuo Ping-chia: " To-day, as in the past, the people are accustomed to discipline
and proper group behavior, and amenable to orders from above."17 In other words, the
Chinese characteristic of social-mindedness in their traditional way of thinking has
conditioned the Chinese people for the acceptance of the Chinese Communist ideological
control. Another Chinese scholar, Dr. Francis L. K. Hsu, contrasts the Chinese social
attitude with the Western principle of individualism, "In the American way of life the
emphasis is placed upon the predilections of the individual, a characteristic we shall call
individual-centered. This is in contrast to the emphasis the Chinese put upon an
individual 's appropriate place and behavior among his fellowmen, a characteristic we shall
call situation-centered. ,,18 But today, a person's social position is no longer determined
by his birth, wealth , or family status, although his ideological background might influence
his attitude toward the new regime. 19
The Chinese Communists attempt to get everyone involved in politics and to put
politics in command of every action - military, economic, or cultural. This was clearly
emphasized in an editorial in Hung-chi (Red Flag) published on January 1, 1966, which
urged people:
To be Red and Expert in politics is to be an expert on the thought of Mao Tse-tung.
One must follow Mao Tse-tung's thought in one's work and one must strengthen
one 's political consciousness. If this is being done in every performance , one is
following the right direction and every problem will be solved and the results will
be extraordinary; otherwise, one is going down a wrong road . This has been proven
as true in our past experiences. 2 0
Beginning in the 1950's the slogan "Politics in command" was used to effect a strong
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central control. But it has been toned down since 1959. Between 1959 and 1963, there
was less political pressure applied to the policies and programs which were more
progressive in nature. It was this kind of development which prompted many a Western
sinologist to conclude that the younger generation was going to revert or modify Mao
Tse-tung's policies. Professor Robert Scalapino, testifying before the Fulbright
Committee, on March 30, 1966, said:
The era of ideologues is likely to be at once dynamic and disappointing disappointing in the sense that many of the broad goals projected will not be
realized. Expectations will be high. Performance will generally be low, with the
means employed often not in accordance with the ends sought. Consequently,
mounting pressure upon the elite in power will ensue .... But there will also be
ultimate pressures for realistic policies that can achieve results. 21
The Maoist kind of political control has been attacked in the Western press by certain
writers, some of whom are well known authorities in sinological studies, such as Professor
Karl A. Wittfogel of the University of Washington, whose thesis is that the Peking regime
practices a " totalitarianism," - "total managerialism," "total ideocratic control," and
"total colonialism" - is in fact, stronger than the "oriental despotism," by which he
characterizes the absolute regimes in traditional Asia. 22
What, then, is the nature of Chinese Communist ideology? The Chinese Communist
ideology is based on the teachings of Mao Tse-tung, but not necessarily limited to them.
The term " Maoism, " which was coined by Professor Benjamin Schwartz in 1951,23 is the
spirit of Communist China - a spiritual synthesis of Communist Realism, Proletariat
Romanticism, and Chinese Nationalism; it has caused a great deal of notoriety as well as
some serious discussion. But the word "Mao-Think," which was given some popular
support in journalism, is meant to ridicule and to reduce the weight of its influence.
In the present " Cultural Revolution," the supporters of Maosim have not spared any
of their effort in the glorification of the name of Mao Tse-tung because they themselves
are the little mao tse-tungs and because they want to uphold their highest ideal, namely,
ideological orthodoxy, they have used the most picturesque and, perhaps, lavish language
in the praise of Mao Tse-tung, such as this:
" Read the books by Chairman Mao, follow Chairman Mao's words, and obey
Chairman Mao's instructions. ,, 24
" Chairman Mao is the Red Sun in the hearts of all the revolutionary people
throughout the world. "2 5
" Get ahead (t'u-ch'u) in politics and let Chairman Mao's thought in command of
everything. ,,2 6
" Use Chairman Mao's Thought to educate the next generation.,,27
"Chairman Mao is the great teacher, great leader, great supreme commander, and
great helmsman.,,2 8
" He has brought Marxism-Leninism to a complete new stage - the stage of Mao
Tse-tung's thought." 2 9
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"The East is Red; the Sun rises; in China has appeared a Mao Tse-tung.,,30
"The wheel of history is moving in the direction pointed out by Mao Tse-tung's
though t. "31
On the surface, this kind of language would even give the experienced sinologists the
impression that Maoism has become a legend or a myth and that Mao Tse-tung has been
deified. However, in a closer look, one might find the practical purposes of these above
slogans.
The functional significance of the "defication of the thought of Mao Tse-tung'. is that
the masses are "armed" with an ideological weapon to "rebel" against the persons in
power, who want to modernize and industrialize the society at the expense of the
backward peasants. During the difficult years between 1959 and 1962, many Communist
leaders began to think that it was more important to be "Expert than Red" and expertise
was once again given emphasis. 3 2
Maoism is the Chinese Communist ideology of the present period. How long will it
last? It will have to depend on the degree of the trust the mainland people really have
in Mao Tse-tung which is difficult to judge and on the political conditions, domestic and
external; a change of anyone of these factors will affect the ideology, domestic policies
and international posture of Communist China in the future. But we must not overlook
the fact that Mas Tse-tung's thinking and attitude do represent the thinking and attitude
of the multitudes of Chinese peasants, at least, the articulate ones, whose mind only a few
outsiders can know because they live in different and separate worlds. Most of the Chinese
intellectuals, however, maintain the attitude that the peasants were "men with backward
knowledge and blunt perception of things.,,33
On the other hand, Mao Tse-tung and many of the "student nationalists," who came
from the agricultural areas realized that China's destiny lay within the peasantry even
before they joined the Communist movement. Of this difference in attitude Mao Tse-tung
says, "It is man's social being that determines his thinking. Once the current ideas
characteristic of the advanced class are grasped by the masses these ideas turn into a
material force which changes the world."34 When he was a young middle school student
at Changsha in his native provice Hunan, Mao and his school mate traveled, in the two
summers of 1917 and 1918, through five rural districts to find out about the peasants,
"the real people of China. ,,3 5
Later, Mao Tse-tung told Edgar Snow about his experience: "We walked
through ... five counties without using a single copper," he said. "The peasants fed us
and gave us a place to sleep; wherever we went we were kindly treated and welcomed."36
Mao Tse-tung was touched by the kindness and generosity of the peasants, and he
later decided to do something drastic in order to alleviate the long enduring and
deplorable conditions in the villages. Mao's revolutionary consciousness was awakened by
China's thunderous events in the late nineteenth and early twentieth centuries and
inspired by such writings as Chen Tu-hsiu's "Call to Youth," in the New Youth magazine,
published in 1915, in which Professor Chen wrote:
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Oh, young men of China! will you be able to understand me? Five of every ten I
see here are young in age, but old in spirit; nine out of every ten are young in
health, but they are old in spirit ... When this happens to a body, the body is
dying. When it happens to a society, the society is perishing . . . it can only be cured
by those who are young, and in addition to being young and courageous ... We
must have youth if we are to survive, we must have youth if we are to get rid of
corruption. Here lies the only hope of our society .37

Mao Tse-tung was one of those who needed Chen Tu-hsiu's call. Two years later, in
1917, Mao and some of his friends organized the "Hsin Min Hsuch Hui" ("The New
People's Study Society"). Other similar groups were established more or less under the
influence of the New Youth magazine, a magazine promoting "Literary Renaissance"
edited by Chen Tu-hsiu. 3 8
In July, 1921, Mao Tse-tung attended the meeting when the Chinese Communist party
was founded by two of the professors he knew at Peking University, Li Tao-chao and
Chen Tu-hsiu, in Shanghai. But Mao Tse-tung's heart was with the peasants. Proletarian
revolution was merely theoretical for him. Four years later, after the KMT-CCP alliance
was organized, he obtained an official position in the Kuomintang government at Canton
and became the head of the Peasant Movement Training Institute during the period of
Kuomintang-Chinese Communist Party co-operation (1924-1927).39 In this period he
became deeply involved in the peasant movement.
In 1922, after the purge of the Communists in Shanghai, he organized the "Autumn
Harvest Uprisings" in his native province Hunan, and when his ragtag peasant rebels were
defeated, he went to Chingkang Mountains and later to Juichin, in Kiangsi Province, to
establish the guerrilla bases which he expanded into the "Central Chinese Soviet,"
drawing on the support of the peasants. Probably it was during those years of living and
fighting together with the guerrillas whom he recruited mostly from among the peasants
that he changed his attitude toward the rural culture. Later, after he came to Yenan in
Northwestern Shensi, at the now famous "Forum on Art and Literature," he told the
cultural workers this story about himself:
I began life as a student and at a school I acquired the ways of a student; I then
used to feel it undignified to do even a bit of manual labour, such as carrying my
own luggage in the presence of my fellow students .. . At that time I felt that the
intellectuals were the only clean people in the world, while in comparison the
workers and peasants were dirty. I did not mind wearing the clothes of other
intellectuals, believing them clean, but I would not put on the clothes belonging to
a worker or peasant, believing them dirty ... But after I became a revolutionary
and lived with the workers and peasants and with the soldiers of the revolutionary
army, I gradually became to know them well, and they gradually came to know me
well, too. It was then, and only then, that I fundamentally changed the bourgeois
and petty-bourgeois feelings implanted in me in the bourgeois schools. 40
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This kind of a change of attitude and this kind of the remoulding of thought cemented
the alliance between the revolutionary Chinese intelligentsia and the peasantry - such an
alliance in the past had brought to end several corrupted dynasties - and it made it easier
to win the support of the students who came from the villages. As a result, as late as
1957, "more than two-thirds of all Party members had a peasant background.
Intellectuals comprised about 14 per cent of Party membership, and workers only 13 per
cent. ,,41

Mao Tse-tung and the Bourgeoisie
To Mao Tse-tung, of course, the bourgeois mind is as outmoded as the medieval mind
to us; he is only more opposed to the former because he is engaged in a "total war"
against it. In the article entitled "Cast Away Illusions, prepare for struggle," dated
August 14, 1949, in which he says: "Class struggle, some classes triumph, others are
eliminated. Such is history of civilization for thousands of years. To interperet history
from this viewpoint is historical materialism; standing in opposition to this viewpoint is
historical idealism. ,,42 Mao Tse-tung's ideological assault on the bourgeois culture is based
on the Marxist claim that bourgeois society is corrupted, and the bourgeois ideals of
individualism and freedom can only serve the interests of the bourgeois capitalists.
However, his approach to solving the problem of bourgeois capitalism in China since 1949
has been somewhat unorthodox: the class struggle was less violent in the cities than in
the countryside and a partnership in commerce and industry was even formed between
Chinese Capitalists, who are called the "National Bourgeois," and the state. Only the ones
who were actively opposed to the Chinese Communist Party were eliminated and the ones
who followed "old, corrupt practices" were put "under close surveilance.,,43
The Maoist uncompromising opposition to the bourgeois individualism in social
relations is, perhaps, the major cause of the ideological dispute between the Chinese
Communist Party and the Communist Party of the Soviet Union, and it is not only
connected with the Confucian theory of ethics but also influenced by the purest Socialist
ideals of the forerunners of Karl Marx . For instance, Franc;:ois Marie-Charles Fourier
(1772-1873), one of the leading "Utopian" Socialists who wanted to develop communal
living and common ownership of property and wealth , said that the process of buying and
selling wasted human energies and lives, which should be simplified. 44
Another Socialist of the nineteenth century, John Francis Bray (1809-1895), who was
an Englishman born in the United States and was a contemporary of Karl Marx, and from
whom Marx borrowed some of his anti-bourgeois ideas, said that "inequality of
exchanges, as being the cause of inequality of possessions, is the secret enemy that
devours us.,,4 5
In the historical sense, the Maoists believe that they are actually carrying on a
perpetual battle of man against social evil; it is a mission for the achievement of
" Universal Harmony" which can be accomplished, they believe, if their ideology is
generally accepted by the world. Therefore, the essential nature of the Maoist plan for
world revolution is an ideological struggle; furthermore, in a final analysis, their success
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and their satisfaction are not measured by territorial or economic gains, but by the
conquest, so to speak, of the mind and heart of the people. Mao Tse-tung has stated:
The class struggle between the proletariat and the bourgeois, the class struggle
between the different political forces, and the class struggle in the ideological field
between the proletariat and the bourgeoisie will continue to be long and tortuous
and at times will even become very acute. The proletariat seeks to transform the
world according to its own world outlook, and so does the bourgeoisie. 46
In fact, Mao Tse-tung, when he was young, acquired the bourgeois mentality himself
and then he was converted to Marxism. In other words, he changed from being a
"bourgeois-democratic" revolutionary, which he was before the May Fourth Movement,
1919, to a radical revolutionary who was attracted to Communism. Mao Tse-tung was
transformed by Communism in the 1920's and he transformed Communism in China in
the 1930's when he put the theory of peasant revolution into practice and adopted Lu
Hsun's world-outlook. Lu Hsun, (1881-1936), which is the pen name of Chou Shu-jen, is
one of the most famous writers of Modern China and he was the leader of the Leftists and
the revolutionary elements of the intelligentsia in early 1930's. Of Lu Hsun Mao Tse-tung
says this:
Lu Hsun was the greatest figure and a standard-bearer of outstanding courage in this
new cultural force. The supreme commander in China's cultural revolution, he was
not only a great man of letters, but also a great thinker and a great revolutionary.
He was a man of unyielding integrity, free from any trace of obsequiousness
or servility; such strength of character is the greatest treasure among the colonial
and semi-colonial peoples. Lu Hsun, representing the great majority of the people
had no equal in past Chinese history, and was a national hero on the cultural front,
the most correct, the bravest, the firmest, the most loyal and the most zealous hero
who stormed and broke into the enemy's front. Lu Hsun's line is the line of the
new cuI ture of the Chinese nation. 4 7
But A. C. Scott, who maintains that Lu Hsun is used to control Communist China's
literary mind, says: "Lu Hsun has become a political cult in Communist China,
though no one would be more surprised than he to see how his name is now used in
the cause of literary conformity . . . he remains a towering personality as an essayist,
critic, and short-story writer who exerted a powerful effect on the literary and social
life of China.,,48
If Mao Tse-tung is truly dedicated to the cause of the new people of China, what kind
of a culture has he envisaged for them? The new culture, he said, would be based on three
fundamental principles: Nationalism, scientism, and populism. 49 To make China's culture
national according to Mao Tse-tung is to avoid wholesale Westernization or mechanical
absorption of things foreign. For this purpose, in the present cultural revolution, the
stress is put on the achievements and inventions by Chinese scientists and workers, as well
as the innovations and improvements made by them over foreign inventions and products.
Stories in praise of the kind of achievement are usually headlined and repeated many
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times until they have reached everyone in China and many people abroad. And making
the culture scientific is to wipe out the "superstitious elements" in China's traditional
culture and to curb "idealism" in the culture borrowed from the West. So, in literature
and art, the Maoists have insisted that the subject matter must be based on the theme of
class struggle; the Confucian virtues and the Liberal ideals are replaced by Communist
realism, proletariat romanticism, and class love and hatred. Nevertheless, much of China's
cultural heritage, such as palaces, paintings, ceramic arts, ivory carvings, etc. were
restored. Mao Tse-tung, who is a lover of Chinese classical poetry himself, and a poet of
the old style with uncertain reputation, has pointed out: "A splendid culture was created
during the long period of China's feudal society. To chart the process of development of
this old culture, to throwaway its feudal dross and to assimilate its democratic essence is
a necessary condition for the development of our national culture and for the increase of
our national self-confidence."50
Under this principle, traditional historical records have been examined and studied;
however, a new historical interpretation is produced. Some of the reports about the Red
Guard's destruction of "feudal" and "bourgeois" things are true, but it did not last
long. 51 Finally, to create a culture that is "democratic" means that the new culture - the
only culture that is allowed - must be based on the "mass line," namely, a culture that is
for mass consumption of the peasant and working classes. 5 2

Maoism and Art and Literature As A Revolutionary Weapon
Since the failure of the Great Leap Forward Program in 1959, when memories of the
"good people" and the "good times" of the "pre-liberation" China were brought back in
art and in literature and some of the nice things of the old days began to reappear in
public, the Maoists felt that there was something wrong with the people's mind, even
among the top Party and government officials; then, Mao Tse-tung decided to issue two
instructions concerning literature and art, one on December 12, 1963, and the other on
June 27,1964.
In the 1963 directive , the Chinese Communist leader admonishes his followers, saying:
"Problems abound in all forms of art, such as the drama, ballads, music, the fine arts, the
dance, the cinema, poetry, and literature, and the people involved are numerous; in many
departments very little has been achieved so far in the socialist transformation. The 'dead'
still dominate in many departments. ,,5 3
In his second document, Mao Tse-tung complains that the high officials of the cultural
and propaganda departments were not carrying out the policies of the Party. "They have
acted as high and mighty bureaucrats," he says, "have not gone to the workers, peasants,
and soldiers and have not reflected the socialist movement and social reconstruction. In
recent years they have slid down the brink of revisionism. Unless they remould
themselves in real earnest at some future date, they are bound to become groups like the
Hungarian Pefoti Club."54
The above mentioned documents shed more light on the account that since 1959,
when he was replaced by Liu Shao-ch'i as the head of the government, while he retained

Published by eCommons, 1968

9
17

University of Dayton Review, Vol. 5 [1968], No. 2, Art. 3
the Chairmanship in the Party, most of the Chinese Communist leaders seemed to have
supported the pragmatic approach to solving the domestic and diplomatic problems and
they probably formulated the "substantive policies" without kow-towing to the Maoist
line. 55 This was what the Maoists called the "restoration of Capitalism," or "following
the revisionist road." Anyhow, this new liberalizing spirit dominated the art and literary
works during the period of 1959 and 1963, before Mao Tse-tung issued his first warning.
In that period, most of the intellectuals, especially the artists and authors, began to
promote some non-political principles in their works, such as truthful writing, "the broad
path of realism, " "the deepening of realism," "opposition to subject matter as the
decisive factor," "the theory of middle character," "art for art's sake," "opposition to
'the smell of gunpowder' " "literature is for everyone," and "the spirit of the age as the
merging of various trends.,,56 The intellectuals who followed the above principles are, in
the main, the ideological products of the spirit of the 1920's and 1930's and they,
generally speaking, joined the Chinese Communist Movement because they were
attracted to Marxism emotionally, not intellectually; because the Chinese Communists
were "more determined" to fight the Japanese during the Sino-Japanese War
(1937-1945); and because they thought that they could better serve the Chinese people,
the masses through the Communist party. 57
A Maoist historian, Chi Pen-yu, gives this analysis of the situation described above:
During the period of the country's economic difficulties between 1959-1962, the
handful of counter-revolutionary revisionists, supported by the handful of top
Party persons in authority taking the Capitalist road, took the opportunity to put
out a large number of poisonous weeds such as 'hai Jui Dismissed from Office.'
'Hsieh Yao-huan and Li Hui-niang.' In these they insiduously attacked and insulted
our great Party in an attempt to reverse the verdicts on the Right opportunist Peng
Teh-huai and others dismissed from office at the 'Lushan meeting' and to incite
people to join them in activities aimed at the counter-revolutionary restoration. At
the same time, many plays and operas glorifying renegades, propogating
capitulationism and advocating the philosophy of survival, such as, 'Yang Yen-hui
Visits His Mother,' 'Peach Blossom Fan,' and 'Li Hsiu-cheng,' appeared one after
the other. The situation in cinema was even more striking. What a lot of poison was
spread by ftims from those of the early post-liberation period, such as the recent
'The Beseiged City and Threshold of Spring.,,5 8
This is a catalogue of the condemned old Peking operas and some of the historical
plays ; actually, they were the signs of a cultural renaissance which would not cause a
return to the old regime as long as the Communists, orthodox or revisionist, remained in
power. However, they were condemned by the Maoists because they either did not
conform to the Maoist line or they were used by the Anti-Maoist elements to protest
against the regimented policies, focusing on the dismissal of Peng Teh-huai, the former
Minister of Defense.
It was true when the artists and the writers advocated "creative" and intellectual
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freedom and the toleration of a variety of viewpoints" they were charged "with every
crime from Trotskyite deviation ism to counter-revolutionary activity."S9 But it is also
true that when they did it they violated the principle of Marxism-Leninism, i.e., class
struggle, for which Party unity is absolutely necessary, and, as it happened, they caused
disloyalty and dissension within the Party and among the Chinese people at large.
Literary dissent did not stop at the border of literature, which, indeed, is very difficult to
delimit and define. Besides, it is quite obvious that the literary dissension of the
1959-1963 period was both the reflection of the Party and society, and the cause of the
widening of the difference between the Maoists and their opponents.

Conclusion
How do we judge the results of the Cultural Revolution? The results can be judged
either according to the philosophy of pragmatic idealism, the term I would like to use to
characterize the synthesis of all the philosophies which reflect bourgeois or Liberal
thinking or according to the philosophy of process which includes Dialectical Materialism
and the philosophy of Teilhard de Chardin. The Pragmatist-Idealist would take the
current or the immediate results of the Cultural Revolution and evaluate them in terms of
the old conditions; he does not think that the future is real and his judgement is only
based on what he sees at the present. Then what does he see? He sees nothing but the
destructive portion of a process which is moving toward construction: he sees the
emotional strains of the Red Guards; and of their opponents he sees the resistance to the
Red Guards; he sees the bloodshed that was caused by the Red Guard campaigns; he sees
the dismissal of the top Party and government officials; and, he sees the apparent struggle
between the Mao-Lin group and Liu-Teng group which have wrecked the "established"
Party and government systems. But he sees nothing that is new or emerging.
On the other hand, for the philosopher of process nothing is established and every
thing is in the process of change. Even the concept of Truth or God changes. Out of
destruction there is always something new that comes. So, after the Red Guards
destroy the "old customs, the old thought, old ideas, and old habits," there will be new
customs, new thought, new ideas, and new habits. Thus life is renewed and the social
consciousness is one more step closer to perfection. I don 't think that it is fair to say that
the Maoists are unrealistic ideological fanatics, because, in whatever they do, they also
consider the objective material conditions.
"These shifts of politics have been determined by internal economic and political
factors and sometimes by international events. They have not necessarily been planned
ahead of time by party leaders, but are the result of circumstances in which the party
finds itself.,,63 Therefore, the ideological struggle of the Cultural Revolution is to
stimulate economic and political growth. Mao Tse-tung says: "A cultural revolution is the
ideological reflection of the political and economic revolution which it serves. ,,64
The political and economic revolution, the Maoist would say, is for the benefit, the
personal enjoyment, and the direct involvement of the Chinese peasants, not for the small
educated elite. That is why Tao Chu, a former propaganda chief, is accused of being a
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"capitalist," for he has said that "the idea of Communism" means comfortable
houses ... provide every room with electricity at night and enable every body to dress
sprucely and ride in motorcars ... It means good food, good clothes, good housing and
leisure."65 Yes, a good house, good food, and good clothes appeal to human instinct.
Still, the Maoist would ask: "How can China, still poor and underdeveloped, produce
enough for everyone to enjoy under the present conditions?" The Maoist also attacked
the ones in mainland China who promoted "lofty ideals" and "expert knowledge." Tao
Chu urged, for instance, before he was thrown out of the Cultural Revolution in summer,
1966, that young men in China become navigators, aviators, scientists, writers, engineers,
teachers, and the like, because, like many others, he thought that these people could
build a new and better China. But he was attacked for "he lists one expert profession
after another, and makes no mention of any peasant, any worker, any soldier. ,,66
Since so many top Party and government leaders are now criticized, humiliated, or
removed from office, we now know it is quite possible that the anti-Maoists, headed by
Liu Sha-ch'i, worked towards the seizure of political power from the Maoists in order that
they might put their ideals into "democratic" practice. Recently, in an article published
in China Reconstructs, Chou Pei-yuan, the vice-president of Peking University, stated:
"China's top capitalist-roader (Liu Shao-chi) advocated the training of experts. He wants
the young people to carry on 'self-cultivation' behind closed-doors . . . but whether it is
the 'Ph. D.' of the Capitalist countries, or the revisionists 'academicians' of the Soviet
Union, or the kind of 'experts' advocated by the China's top capitalist-roader, they are all
essentially the same. They are the 'brain-workers' who ride on the backs of the working
people."67
Then he defines the present policy of higher education in Communist China in the
name of Maoism, in the name of the common people; he says : " It was ciur great leader
Chairman Mao who stated the correct aim for higher education is to train workers who at
the same time have socialist consciousness and culture. Under this aim graduates of higher
institutions do not become 'brain-workers' lording it over others but ordinary laborers
who are one of the masses, to brave the storms of class struggles."68 In this paper it is
clearly indicated that the general purpose of the present Cultural Revolution is to close
the gap of ideology between the masses and the intellectuals: the intellectuals must have a
new world outlook and a new attitude, otherwise, they are not allowed to serve in the
Party or the Government. If this is the real purpose, the Maoists have achieved their major
objective of this Cultural Revolution.
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